This is a remarkable and very welcome volume. The figure whose writings are here presented, Francis Lodwick, was an active member of the Royal Society from his election in 1681 until his death in 1694. Among the early Fellows he was unusual in being a merchant and still more unusual in being of Dutch extraction; he is also remarkable for writing two books that he had published more than 30 years before he joined the Society, A Common Writing (1647) and The Ground-Work, or Foundation Laid, (or so intended) For the Framing of a New Perfect Language (1652); he was to continue to work on related topics during the period when he was associated with the Society, publishing 'An Essay Towards An Universal Alphabet' in Philosophical Transactions in 1686. His earliest work of this kind, A Common Writing, has been described as 'the first published work devoted exclusively to the construction of an artificial means of communication '. 1 For this reason, this and other texts by Lodwick have long been of interest to historians of attempts to create a 'philosophical' language in England that reached their climax with John Wilkins's An Essay Towards a Real Character and a Philosophical Language (1668), and in 1972 Vivian Salmon actually produced an edition of Lodwick's writings on such subjects with a lengthy commentary under the title The works of Francis Lodwick. In the course of this, Salmon referred briefly to writings by Lodwick on subjects other than language in which linguistic matters were dealt with in passing, but her comments gave no real sense of how extensive and revealing these further writings were, nor of the range of topics they covered. It is the strength of the new volume that it does justice to Lodwick's corpus as a whole; indeed, it might be felt that this book rather than the earlier one should really have been given the title The works of Francis Lodwick.
The volume under review builds on the edition of Lodwick's Utopian tract A Country Not Named, which William Poole published in the Medieval and Renaissance Texts and Studies series in 2007, to present Lodwick's writings in their entirety. A little under half of the textual section of the book is taken up by a new edition of Lodwick's linguistic tracts, including all the texts presented by Salmon together with various further items that survive in manuscript. The remainder of the volume comprises a reprint of A Country Not Named, together with an edition of the treatises on other subjects that Lodwick compiled, most of them theological, and of the few letters to and from him that survive. The titles that Lodwick gave his writings were generally rather prosaic, like 'Certain Observations', perhaps deliberately so, because these were clearly private manuscripts that he would not have wanted to attract interest from anyone but himself and a few close friends. What is remarkable about them is the quite unexpected range of heterodox opinions that they present: Lodwick had strong and controversial views on subjects ranging from the divinity of Christ to infant baptism, from divorce to the manner of the creation. The editors provide a commentary on these views and on Lodwick's ideas as a whole in their lengthy introduction, itemizing his indebtedness to Socinian ideas and to the writings of thinkers such as the preAdamite Isaac La Peyrère.
Technically, the edition is of a high standard. The text and apparatus are presented separately, with both commentary and textual notes at the end of the book, and it soon becomes intuitive to the user to flick backwards and forwards between the two. In contrast with the Salmon edition, the works by Lodwick that were published in his lifetime have been reset, thus matching the texts presented from manuscript and adding to the homogeneity of the edition. As far as texts printed from manuscript are concerned, Lodwick's originals have (rather unusually) been followed in setting occasional words or sentences in larger type for emphasis, which works perfectly well; what works a little less well is that Lodwick's original has been followed in the presentation of paragraphs, which are sometimes indented and sometimes not, whereas it might have been argued that the imposition of a uniform editorial policy in this respect would have enhanced the text's intelligibility. Both printed and manuscript texts are notable for the huge range of special characters that had to be used, which must have presented quite a nightmare to the compositors; however, although the occasional tiny mishap has occurred, in general the quality of production is very high. Arguably, the finishing touch is provided by a section of eight plates in full colour, most of them of manuscripts, which gives a fine sense of the material on which the volume is based.
2 In all, this is a splendid book. Book Review
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